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Over the past decade, inspired in part by the Ni Una Menos movement, Latin American 
women novelists have explored the intersections of gender, oppression, and 
environmental issues. While contemporary Mexican women writers address climate 
breakdown, their work remains understudied. This article contextualizes Mexican 
environmentalist thought and situates contemporary women authors within the 
country’s literary tradition. It then offers an in-depth analysis of three novels: Feral, 
Basura [Trash], and Autobiografía del algodón [The Autobiography of Cotton]. My 
approach draws from feminist decolonial studies, feminist political ecology, and 
Indigenous ecologies to examine these texts. Gabriela Jáuregui’s Feral (2022) follows 
four women, including an archaeologist who allies with a local community against 
extractivist practices. I engage with Indigenous cosmovisions to examine how the novel 
expands community to include the more-than-human world. Sylvia Aguilar-Zéleny’s 
Basura (2018) portrays marginalized women in Ciudad Juárez surviving on waste. 
Drawing from Bauman’s “disposable lives” (2014) and Wenzel’s “wasted lands and 
wasted lives” (2020), I explore systemic exploitation in the novel. Lastly, Cristina Rivera 
Garza’s Autobiografía del algodón (2020) traces her ancestors’ labor in Tamaulipas-Texas 
cotton fields. Using Rivera Garza’s concept of “geological writings” (2022), I analyze 
how the novel represents land through sediment and deep time. Despite differences in 
genre and approach, these novels reveal the intersectional nature of environmental 
crises, offering critical perspectives on gender, labor, and ecological devastation in 
Mexico.  
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Over the past decade, inspired in part by the Ni Una Menos [No (one) Woman Less] 
movement across Latin America, women novelists from the region have begun to 
explore the interconnectedness of gender with various forms of oppression and 
marginalization in their writing. One significant aspect they address is environmental 
issues. Although contemporary Mexican women novelists engage with multiple aspects 
of climate breakdown, their oeuvre has not been studied comprehensively. In this article, 
I will provide a context for Latin American environmentalist thought and present my 
methodological approach in order to offer an in-depth analysis of three novels: Feral by 
Gabiela Jáuregui, Basura by Sylvia Aguilar and Autobiografía del algodón by Cristina 
Rivera Garza. My examination draws ideas from the fields of feminist decolonial studies 
(Femenías 2007; Lugones 2010; Svampa 2015; Segato 2015), feminist political ecology 
(Svampa 2019; Arriagada Oyarzún and Zambra Álvarez 2019), and Indigenous ecologies 
(Martínez Luna 2010, 2013). I will finish my article by offering a comparative analysis 
of the novels.  

In her choral novel Feral (2022), Gabriela Jáuregui presents the story of four women 
friends who share sisterhood bonds. One of them, Eugenia, is an archaeologist who, 
during her fieldwork in Teotihuacán, allies with the local community to confront 
extractivist practices. Drawing from studies on Indigenous cosmovisions and practices, 
I explore the notion of community presented in this novel to include the more-than-
human realm. In the historical fiction Autobiografía del algodón (2020), Cristina Rivera 
Garza traces the women and men in her family who worked in the cotton fields in the 
frontier of Tamaulipas and Texas. Using Rivera Garza’s (2022) idea of “geological 
writings” I analyze the literary process of representing the land in sediments and over 
periods of time. Finally, in Basura (2018) Sylvia Aguilar-Zéleny tells the story of several 
marginalized women living in Ciudad Juárez working in the local brothel and eating 
waste in this frontier territory. By using Zygmunt Bauman’s idea of disposable lives 
(2014) and Jennifer Wenzel’s notion of “wasted lands and wasted lives” (Wenzel 2020, 
141) I propose an analysis of the systemic exploitation represented in this novel. Across 
the diverse concerns and genres of the novels discussed, each engages with the 
intersectional nature of the environmental crisis. As I have mentioned previously, there 
are several environmentally engaged novels published by Mexican women authors, but 
given the constraints of this article I cannot provide an analysis of all of them but briefly 
mention two: Temporada de huracanes [Hurricane Season] (2017) by Fernanda Melchor 
and Todos los fines del mundo [All the Ends of the World] (2025) by Andrea Chapela. 
Fernanda Melchor’s novel exposes interwoven gender, sexual, and environmental 
violence driven by petrocapitalism while Andrea Chapela’s text ponders on existential 
questions of love and friendship in a context of global climate catastrophe. 

Latin American Feminist Decolonial Thought 

Part of my academic practice involves engaging with decolonized epistemologies 
from the Global South to interpret and analyze texts from the hemispheric Americas. 
While I acknowledge the contributions of Anglo-American academia, I aim to challenge 
its entrenched hegemony. Since the emergence of postcolonial and decolonial studies, 
Latin American scholars have highlighted the direct link between colonialism and 
extractivism. A seminal work in this discourse is Las venas abiertas de América Latina 
[The Open Veins of Latin America] by Eduardo Galeano (2019). Written in a 
revolutionary Latin American context, the book critiques U.S. intervention in the region 
through desarrollista [developmentalist] policies. Galeano traces how global capitalism 
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has shaped Latin America since the Spanish Conquest, denouncing the persistent 
extraction of its resources to enrich distant centers of power:  

It is Latin America, the region of open veins. From the discovery to the present day, 
everything has always been transmuted into European or, later, North American 
capital, and as such, it has accumulated and accumulates in distant centers of power. 
Everything: the earth, its fruits and its depths rich in minerals, men and their 
capacities for work and consumption, natural resources and human resources. 
(Galeano 2019, 16, my translation)  

Building on Galeano’s geopolitical critique, Peruvian intellectual Aníbal Quijano 
(2000) extended the analysis to power and knowledge structures. He argued that 
capitalism, as a global power system, has perpetuated domination, exploitation, and 
conflict for over 500 years. Quijano coined the term coloniality of power to describe the 
Eurocentric structure imposed on Indigenous nations - a system inextricably linked to 
modernity. 

Contemporary Indigenous scholars challenge the concepts of postcoloniality and 
decoloniality. Brazilian intellectual and activist Aílton Krenak asserts: “We usually 
discuss colonization from a postcolonial perspective. That is an illusion. Colonization is 
here and now. To think that we are discussing colonial practices as something past, that 
it already was and that now we are only cleaning up the remains, is a joke.” (Krenak 
2021, 43). Defending his Indigenous Krenak cosmovision, he criticizes the modern 
colonial project for imposing utilitarian perspectives on life and the environment. 
Similarly, Bolivian theorist Silvia Rivera Cusicanqui argues that internal colonialism 
persists in Latin American nations today (Cusicanqui 2010, 19). Rejecting Néstor García 
Canclini’s notion of hybridity, she advocates for recognizing difference rather than 
imposing homogeneity, ensuring Indigenous voices are neither silenced nor rendered 
invisible. 

Decolonial feminists (Femenías 2007; Lugones 2010; Svampa 2015; Segato 2015) 
emphasize the heterogeneity of Latin American feminisms, shaped by intersecting 
factors such as race, ethnicity, class, religion, and gender. María Lugones highlights that 
“the colonial imposition of gender cuts across questions of ecology, economy, 
government, relations with the spirit world, and knowledge, as well as across everyday 
practices that either habituate us to take care of the world or to destroy it.” (Lugones 
2010, 742). Thus, environmental concerns are central to both decolonial and decolonial 
feminist discourses in Latin America. Maristella Svampa (2015) acknowledges growing 
interest in ecofeminist perspectives but critiques their essentialist undertones. Instead, 
she examines the relationship between women and the environment as socially 
constructed through labor - both paid and unpaid. In the context of neo-extractivism, 
she argues that the ethics of care are fundamental to rethinking social reproductive labor 
and envisioning an environmentally just society based on reciprocity, cooperation, and 
interdependence.  

Other scholars, such as Arriagada Oyarzún and Zambra Álvarez (2019), prefer the 
term feminist political ecology, which they consider the most effective framework for 
analyzing the intersection of ecology and resource distribution in Latin America. This 
approach examines the economic and political dimensions of the relationship between 
women and the environment, offering a nuanced critique of environmental justice in the 
region.  
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Environmental Matters in Mexico 

Given the range of environmental issues explored in the novels analyzed in this 
article, it is necessary to briefly address contemporary environmental challenges in 
Mexico. Five key issues currently affect Mexican society: air pollution, water scarcity, 
waste management, deforestation, and biodiversity loss. 

Metropolises such as Mexico City are well-known for their severe air pollution, 
primarily caused by vehicle emissions and industrial activities. This issue is exacerbated 
by the city’s unique geography, as it was built on the dried bed of Lake Texcoco, which 
traps pollutants. Water scarcity is another pressing concern, particularly in certain 
regions where increasing demand and inadequate infrastructure strain water resources. 
Mexico also faces significant challenges in waste management. Poor disposal practices 
contribute to pollution on both land and water, further degrading the environment. 
Additionally, deforestation, driven by agricultural expansion and urban development, 
threatens the country’s rich biodiversity, including vital ecosystems such as rainforests 
and mangroves. 

Of Extractivism: Feral  

Gabriela Jáuregui’s opera prima Feral (2022) is a deeply poetic and choir-like novel 
in which four women friends forge sisterhood caring bonds alternative to their 
dysfunctional family liaisons. One of the key ideas in this novel is the preservation of the 
memory - both of people and facts - through the form of the archive as a way of resisting 
the logics of colonialism, extractivism, and heteropatriarchy. To that end, Jáuregui 
structures the temporality of the narration from a future perspective, where a group of 
women archivists document and catalogue the experiences of women in the past, 
“because we know that one day this archive will become a garden” (Jáuregui 2022, 28).1 
Succinctly, the lives of these four friends, Eugenia, Diana, Saratoga, and Yunen become 
disrupted in what they call “day zero” when they are informed that Eugenia has been 
murdered. Confronted with the inaction of the local police, who quickly dismiss the case 
as a crime of passion without much investigation, the three friends begin a parallel 
investigation to look for the real reasons and identify their friend’s killer. The character 
of Eugenia serves as a unifying thread for the three central ideas I will explore in 
analyzing in this novel: the formation of heterogeneous communities as a response to 
structural deficiencies - particularly those linked to the feminization of struggle across 
Latin America (Svampa 2019); the imperative to document and preserve memory as a 
form of resistance against hegemonic forces; and the textual representation of a temporal 
palimpsest that offers the reader a vision of a possible socio-environmental future. 
Moreover, it is worth noting that Jáuregui’s writing style - resembling an act of 
archaeological excavation within a context marked by extractivism - aligns the novel 
with Love in the Kingdom of Oil by Nawal El Saadawi (2019). 

Eugenia’s death is not just another case of inter-family femicide - it is directly tied 
to her work as a dedicated archaeologist in Teotihuacán. While excavating one of the 
many tunnels within the vast archaeological complex - one of the largest in 
Mesoamerica between 100 B.C. and 650 A.D. - she uncovered more than just historical 

	
1 “Porque sabemos que algún día este archivo será jardín” (Jáuregui 2022, 28). All the translations 

into English are mine, unless otherwise specified. 
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artifacts. One early morning, on her way to the site, Eugenia was shot in the back. As 
her friends investigate the events of that day - interviewing local community members 
and poring over Eugenia’s diary - they uncover a startling truth: Eugenia was deeply 
involved in anti-extractivist activism. She had gone to several popular assemblies to 
hear and then participate in the resistance against the extraction of basalt and tezontle 
(volcanic rock). Not only is Eugenia working to preserve the past but also the future of 
Mexico. As her friends interview the members of the community, they realize that most 
of the inhabitants who resist the plundering and exploitation are in fact the local women. 
Eugenia in her diary describes it as: “what the trucks carry away with the gravel is part 
of humanity’s heritage. The other night, several [women] from around here got 
together to dig a hole so that by morning, the machines wouldn’t be able to pass. I went 
with them. Picks, shovels, picks, shovels” (Jáuregui 2022, 117).2 Argentinian sociologist 
Maristella Svampa, in her work on environmental matters, notes that in the past decade 
there has been what she coined a “feminization of the struggles,” (Svampa 2015, 127)3 
where women have a key public role in resisting and defending not only their rights but 
their land’s rights as well. This phenomenon refocuses attention on the intersection of 
extractivism, coloniality, and patriarchy, highlighting women’s role in the current 
ecological and climate crisis. The novel’s representation of the feminization of struggles 
is closely tied to the formation of heterogeneous communities that resist deficient 
institutions such as law enforcement, the morgue, and government authorities. 
Eugenia’s group of friends initially embodies a heterogeneous collective, but as they 
begin investigating her death and uncover a vast number of similar cases, their network 
expands to include individuals from diverse social classes and ethnic backgrounds. 
These emerging alliances suggest that resistance to institutional failure cannot be 
carried out individually; rather, it must be collective, beginning at the local level and 
expanding outward to generate broader social change. 

The second aspect that is crystalized in Eugenia is the need to document as a way 
of preserving the collective memory which is understood in palimpsestic terms. I have 
analyzed elsewhere (Jara 2025) this phenomenon in the Ecuadorian novel Poso Wells 
(2007) by Gabriela Alemán. Feral represents two instances of preserving memory: both 
during Eugenia’s lifetime, through her work as an archaeologist, and in a future where 
a group of nameless women process artifacts to archive and preserve collective memory, 
Jáuregui establishes a parallel between the layers of earth Eugenia excavates and the 
layers of time in which events unfold. They state, “this story has layers - some visible, 
like the epidermis, and others hidden at first glance, like the dermis or hypodermis” 
(Jáuregui 2022, 145).4  The metaphor of skin speaks about an embodied understanding 
of those spatial-temporal layers. The work of both physical and time archaeologists as 
well as of archivists is an act of care. “They also say that we are the guardians of memory, 
the trackers of remains, the scavengers” (Jáuregui 2022, 232). 5 It is important to note 
that in the original Spanish text the terms “guardians,” “trackers,” and “scavengers” 

	
2 “Es patrimonio de la humanidad lo que se llevan entre la grava los camiones. La otra noche, varias 

[mujeres] de acá se organizaron para hacer un hoyo para que a la mañana siguiente no pudieran pasar las 
máquinas. Fui con ellas. Picos, palas, picos, palas” (Jáuregui 2022, 117). 

3 “Feminización de las luchas.” (Svampa 2015, 127) 
4 “Esta historia con capas, unas visibles, como la epidermis, y otras invisibles a primera  

vista, como la dermis o hipodermis” (Jáuregui 2022, 145).		
5 “También dicen que somos las guardianas de la memoria, las rastreadoras de restos, las carroñeras” 

(Jáuregui 2022, 232). 
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appear in their feminine forms. This linguistic choice symbolically places the archival 
labor of preserving a nation’s cultural identity in the hands of women. Unlike other 
environmentally engaged literary works in Latin America - such as those by Brazilian 
author Ana Paula Maia - Mexican women writers often construct narratives that center 
explicitly on female experiences and perspectives. In selecting which artifacts to 
preserve and which to discard, the process of discrimination inherently reflects an 
understanding of history and value. These future guardians choose to retain the 
seemingly minor, quotidian elements associated with forgotten female characters, 
thereby establishing a counter-hegemonic narrative. By making visible the lives and 
experiences of often marginalized social groups - such as Indigenous peoples and 
women - they challenge dominant historical accounts and reframe cultural memory 
from a more inclusive perspective. The work of both the guardians of memory in the 
future and the three friends who outlive Eugenia is an act of resistance and care - 
dedicated to protecting vulnerable women, honoring those who were killed, and 
supporting their families. A clear example of this female collective caring bond is when 
the three friends frequent the police station waiting for news on Eugenia’s case and 
begin to form relationships with the mothers and grandmothers of other disappeared or 
women who were victims of femicides.  

The final key aspect of the novel is its textual representation of a temporal 
palimpsest, which offers readers a vision of a possible socio-environmental future. 
Gabriela Jáuregui interweaves the vulnerability of both women and the earth through 
the voices of the land’s guardians. These women archivists from the future possess 
telluric voices - voices deeply rooted in the earth itself. They speak as though they are 
one with the land, carrying a millennial resonance that transcends linear time. Textually, 
their voices occupy a distinct level from those of other characters. At first, they appear 
to be part of nature itself, experiencing life alongside both humans and non-human 
animals. As the narrative unfolds, it becomes evident that these are female voices from 
a future vantage point. As witnesses to historical injustices - colonialism, patriarchy, 
and extractivism - they embody the memory of past struggles and the enduring spirit 
of resistance across generations. They affirm that “while everything above burns, what 
endures beneath this earth is the act of digging - scraping away until the possibility of 
a future emerges amid the catastrophe” (Jáuregui 2022, 27).6 Two things are worth 
noting: the women not only foretell a future catastrophe, but the future also emerges 
from deep within the earth. I will come back to this idea in my analysis of Autobiografía 
del algodón. Their labor is one of radical hope - an act of resistance against gender 
violence and the climate crisis. Only through remembering and retelling these stories 
can the possibility of a future take shape. 

Of Waste: Basura  

Sylvia Aguilar Zéleny's first novel Basura [Trash] (2018) unites the stories and 
voices of three distinct women in different social classes, lived experiences, and 
education to portray the life in the border between El Paso and Ciudad Juárez. Much 
like Brujas (2020) by Mexican author Brenda Lozano, Basura interweaves the voices of 
Mexican women - both cis and trans - to create a vivid portrait of what it means to be 

	
6 “Mientras arriba todo arde, lo que resiste bajo esta tierra es rascar hasta construir la posibilidad del 

futuro en medio de la catástrofe” (Jáuregui 2022, 27). 
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a woman in contemporary Mexico, a reality shaped by femicides, neocolonialism, the 
forces of petro- and narco-states, and the border threshold. While I have analyzed Brujas 
elsewhere (Jara 2024), in Aguilar Zéleny’s novel I will examine the representation of 
waste in relation to the concept of threshold and the formation of heterogeneous 
communities around the dumpster, using Zygmunt Bauman’s wasted lives as a critical 
counterpoint.  

Basura alternates chapters between the distinct voices and styles of Alicia, Griselda 
and Reyna. Alicia is a teenage girl who is living under very precarious conditions. 
Initially cared for by a woman, she is eventually molested and raped by the woman’s 
partner and later abandoned, forced to fend for herself. Confronted by this bleak scenario, 
she begins to work in the local landfill to find shelter, food, and clothes. Griselda, in 
contrast, is a middle-class doctor raised by her aunt in El Paso, who now cares for her 
as she struggles with dementia. She is conducting research on “setting-based behavior,” 
an ethnographic study that explores violence as a consequence of an entrenched and 
persistent environment - specifically, the trash dump. Finally, Reyna is a trans* woman 
and the matriarch of a union of sex workers in which gender is not discriminated and 
cis men and women as well as trans* women work together. She trains the workers, 
defends their work territory, provides shelter, food and basic need for them. Throughout 
the novel, Reyna will speak about her bodily transition, the violence she has experienced, 
and also about her nascent desire for motherhood. Aguilar Zéleny weaves these three 
storylines together toward the novel’s end, revealing to readers that Alicia is, in fact, 
the daughter of Griselda’s aunt and Reynaldo - who was Reyna before transitioning.  

When analyzing the material, cultural and symbolic relevance of waste, the question 
of value arises because the process of discarding involves a selection process. However, 
different individuals assign different value to discarded objects, therefore the notion of 
trash is deeply linked to that of thresholds (McKay 2024, 7). In this novel, we find 
multiple thresholds - geographical, gender, class, linguistic - and waste becomes the 
symbol of the ultimate threshold. In this frontier novel, well-off and educated characters 
are able to move across the border between Mexico and the USA, while others such as 
Alicia and Reyna are unable to. Gender thresholds are also disrupted primarily through 
the character of Reyna who transitions and later on embraces her motherhood which 
originated in her fatherhood. The ultimate symbol of this threshold is waste, because 
“trash is a substance that always finds itself in flux, neither completely worthless nor 
valuable, neither fully disintegrated nor whole. It is material with no essence, for it is 
always defined in terms of relationships to other things” (McKay 2024, 55). It is through 
waste that all of these characters come into contact and begin to establish relationships.  

The second aspect of the novel I will analyze concerns the relationships formed 
around the dumpster - specifically, the emergence of community within and around this 
space. These communities do not exist in spite of the trash, but rather because of it. I 
will focus on two mirrored or “specular” communities portrayed in the novel: those who 
search for food and goods in the dumpster, and the sex workers who operate on its 
peripheries. Both cases are examples of “the idea of community [which] is based on the 
notion of belonging without identity. This is a community of singularities, of fragments” 
(Devadas and Mummery 2007). These communities are not formed around a shared 
identity, but rather around circumstances that fluctuate over time. Through their 
narrations, Alicia and Reyna recall characters who are no longer within their 
communities - some left in search of a different life, while others passed away. Even 
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more so, there is a strong parallel between the complex tension between solidarity and 
rivalry within these two communities. In the dumpster community, for example, 
individuals divide the area among themselves, but Alicia describes moments when the 
garbage truck arrives, and chaos erupts as everyone scrambles for the prime spot 
beneath the opening to access the waste first. Similarly, the cis and trans* sex workers 
under Reyna’s guidance share cosmetics and toiletries, offer advice on dangerous clients, 
and support one another - but also compete for the most advantageous spots on the 
street. 

The gravitating place in the novel is the trash dump, which serves as the point of 
connection for all three stories. Unlike other Latin American novels that depict the 
landscape as a wasteland or sacrifice zone, where characters lead wasted lives - such as 
Ana Paula Maia’s Saga of Brutes (Between Dog Fights and Hog Slaughter, The Dirty Work 
of Others, and Carbo Animalis) - Alicia, Griselda, and Reyna, despite trash being the 
common thread in their stories, do not live wasted lives. According to Zygmunt Bauman, 
modernity carries with it the creation of a redundant population where people are forced 
to migrate in order to seek better living conditions. The frontier between Mexico and 
the USA is the epitome of the locus for displacement. In the local and federal 
government’s eyes, the lives of Alicia and Reyna are “human waste” in that they are 
redundant individuals who are not recognized or allowed to stay in a certain place. 
However, Sylvia Aguilar Zéleny’s perspective is quite different from that of Ana Paula 
Maia. The Mexican author endows her characters with resistance and the will to create 
their own paths even within the most adverse scenarios. 

Of Cotton: Autobiografía del algodón  

In contrast to the novels that I have analyzed so far, Autobiografía del algodón (2020), 
true to Cristina Rivera Garza’s style, blends autobiography, historical fiction, and 
chronicle. In this text, she recounts the story of her paternal and maternal grandparents 
to her parents at the Mexico-U.S. border, weaving together the broader historical 
narrative while also shedding light on lesser-known aspects of 20th-century Mexican 
history. 

Much like Sylvia Aguilar Zéleny in Basura, Rivera Garza adopts a distinctly 
environmental perspective in her writing, demonstrating a clear intent to explore the 
complex intersections between social and environmental issues, particularly through the 
lens of environmental justice. Throughout this historical fiction, Rivera Garza reports 
four main ways of land and social exploitation and depletion across the 20th century in 
her home country: cotton plantations, carbon mining, narcotraffic, and fracking. 

When the cotton plantation system was imposed in northern Mexico, specifically 
in La Laguna - a region previously deemed inhospitable and unproductive - workers 
began migrating en masse to the north in search of employment. In Empire of Cotton: A 
Global History, Sven Beckert highlights two key aspects: first, “the lack of communal 
access to the resources of the land due to concentration of landownership” (Beckert 2015, 
308), and second, the extreme levels of violence these workers endured. This migrant 
proletariat had neither land nor social ties to the land where they were exploited, 
working up to twelve hours a day, six days a week. However, at the turn of the century 
prolonged droughts caused an inflection in the plantation system. Rivera Garza affirms: 
“Never, as in the towns where cotton passed through - and in the protests against the 
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exploitation and inequality it causes - have I felt the passage of time as a punishment” 
(Rivera Garza 2020, 76). 7 After a century of declining productivity, the towns near the 
cotton fields and carbon mines turned into ghost towns. I have previously referenced 
the sacrifice zones portrayed in the novels of Brazilian writer Ana Paula Maia; a similar 
fate befell these northern Mexican towns. However, Rivera Garza emphasises that the 
land is still being exploited but now through fracking. She states that 

Although repeatedly described as barren, unproductive, and poor, the border 
territory of northern Mexico has continuously generated wealth over time. From 
cotton to fracking, passing through sorghum and maquiladoras, cycles of 
abundance and devastation have followed one another with increasing intensity and 
shorter durations over a desert that, far from being lifeless as often portrayed, 
repeatedly emerges with new and diverse natural resources. (Rivera Garza 2020, 
283) 8 

Rivera Garza in this historical fiction uses a similar technique as Gabriela Jáuregui 
when describing the passage of time in the land. The figure of the palimpsest resonates 
in both authors in terms of land but also text. Rivera Garza narrates how she did 
historical field research by searching for the mass graves in which her grandparents 
were buried. In every town she visited in contemporary northern Mexico, when she 
asked municipal workers about unnamed burial sites, their initial startled reaction 
suggested they assumed she was referring to victims of the narco. In the mass graves 
described, whether from illness in the cotton fields or coal mines in the early 20th 
century or from narcotrafficking in the early 21st century, historical time becomes 
blurred by the recurring cycles of violence against both land and people. Moreover, 
Jáuregui and Rivera Garza draw upon the idea of caring for the earth during their work 
while all three authors appeal to the notion of sorting in their novels. Characters have 
to sort either objects from the past, discarded products, or even bodies. Once again, the 
idea of sorting (McKay 2024, 43) ultimately refers to adjudicating value not only to 
those objects but to those marginalized characters as well. 

Since Autobiografía del algodón is the autobiography of a professor and writer, Rivera 
Garza not only weaves literary and theoretical intertexts throughout the text but also 
incorporates essayistic passages. Mexican author and activist José María Revueltas 
(1914-1976) is key for her text particularly when she revisits his idea of other possible 
futures in relation to a new way of relating to the land. She sustains, “the question that 
guided [José María] Revueltas […] is the same one that has driven a wide range of 
revolutionary movements throughout the 20th century: the possibility of other lives, 
other worlds within this world, and alternative ways of existing in and coexisting with 
the planet” (Rivera Garza 2020, 84). 9 Unlike the other texts in this corpus, the genre 

	
7 “Nunca como en los pueblos por donde pasó el algodón, y la protesta contra la explotación y la 

desigualdad que provoca el algodón, he sentido el paso del tiempo como un castigo” (Rivera Garza 2020, 
76). 

8 “Aunque descrito una y otra vez como yermo, improductivo y pobre, el territorio fronterizo del norte 
de México no ha dejado de producir riqueza a lo largo del tiempo. Del algodón al fracking, pasando por el 
sorgo y la maquila, los momentos de abundancia y devastación se han sucedido unos a otros en ciclos cada 
vez más intensos y más breves sobre un desierto que, lejos de las acepciones que lo retratan como carente 
de vida, emerge una y otra vez con nuevos y variados recursos naturales” (Rivera Garza 2020, 283). 

9 “La pregunta que le sirvió a [José María] Revueltas […] es la misma que ha animado a gran 
diversidad de movimientos revolucionarios a lo largo del siglo xx: la posibilidad de otras vidas, de otros 
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fluidity of this work allows Rivera Garza to directly insert her voice, question, and even 
envision alternative ways of inhabiting the land. She refers to the interspecies 
connections in a plural world in line with material feminisms. She states: 

Recognizing the plural roots of our dwelling and embracing our condition as guests 
in a radically shared world means, above all, being aware - living in a constant state 
of alertness - of the ties that connect human to human, as well as those that extend 
from humans to animals, plants, and stones. To inhabit is to become, certainly. This 
is not an abstract or even sacred connection but a material interrelation. (Rivera 
Garza 2020, 89) 10 

In her last line, where she distances herself from the sacred perspective of 
environmental and human relations, she affirms the materiality of that relation which is 
in line with feminist political ecology. 

Final remarks  

Through the analysis of these novels, this article has shown that contemporary 
Mexican women authors maintain a sustained and strong environmental engagement, 
interweaving climate and social issues through a materialist and non-essentialist 
perspective. Several key themes emerge from the analysis: (a) the reflection of Mexican 
societal values through what is discarded and deemed disposable; (b) the critique of 
systemic violence through depictions of communities resisting institutional oppression; 
(c) the feminization of struggle, marked by a predominance of female characters 
embodying diverse expressions of womanhood in Mexico; and (d) the visibility of often-
overlooked labor connected to the land - such as cultivating, excavating, and resisting. 
The first common aspect is the representation of what Mexican society considers 
disposable and how this reflects the society's underlying values. In Feral, Jáuregui 
presents a counter-discourse in which women archivists, through the act of selection, 
choose to preserve and protect female and Indigenous voices by safeguarding their 
artifacts. In Basura, the selection process extends beyond the disposal of trash to include 
the marginalization of people - yet the characters resist being reduced to disposable 
lives.  

The second common thread is a critique of systemic violence through the 
representation of communities that actively resist oppression. These communal 
formations are heterogeneous - diverse in terms of gender, class, and ethnicity - and 
come together as a social force to challenge entrenched institutional power, including 
the police, government, and corporations, all of which contribute to the undermining of 
their lives and environments. This aspect is closely linked to a third: the denunciation 
of what Maristella Svampa calls the “chains of violence,” (Svampa 2017, 21)  a concept 
that highlights the interwoven and cumulative nature of extractivism, patriarchy, and 
colonialism. Svampa argues that these chains do not represent isolated incidents of harm 

	
mundos dentro de este mundo, de otras maneras de estar en y convivir con el planeta” (Rivera Garza 2020, 
84). 

10 “Reconocer la raíz plural de nuestra habitación, asumir nuestra condición de huéspedes en un 
mundo radicalmente compartido implica, sobre todo, estar al tanto, vivir en un continuo estado de alerta 
acerca de los lazos que se tienden de ser humano a ser humano, y los lazos que van del ser humano al ser 
animal, al ser planta, al ser piedra. Habitar es devenir, ciertamente. No se trata de una conexión abstracta 
y ni siquiera sagrada, sino de una interrelación material” (Rivera Garza 2020, 89). 
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but rather form structural, systemic processes that perpetuate oppression, dispossession, 
and destruction across time and space. Extractivism, in all its forms, constitutes the 
visible tip of a much larger iceberg, beneath which lie multiple interconnected forms of 
systemic violence.  

The final aspect is the way these women authors make visible the often-overlooked 
labor connected to the land - such as cultivating, excavating, and resisting. In Feral and 
Autobiografía del algodón, layers of land and layers of writing are explored in parallel. To 
analyze these similarities, I draw on Cristina Rivera Garza’s theoretical concept of 
“geological writings” [escrituras geológicas] (2022), which describes a mode of writing 
that engages with deep time, material histories, and the stratified nature of the past. 
This concept emerges from Rivera Garza’s broader interest in historical memory, 
environmental violence, and the entanglements between human and non-human 
histories. In both Feral and Autobiografía del algodón, history is presented as a stratified 
formation - much like geological layers - where texts and narratives accumulate and 
can be excavated to reveal silenced or forgotten stories. These works reveal material 
and textual intersections, emphasizing how documents, land, and bodies all bear the 
imprints of time, violence, and memory.  
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